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Chopin Nocturne in Db op. 27 n.2
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Uncrossing the Hands

Brahms op. 118 n. 2 (Steinhardt)
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Chopin Prelude in A major op.28 n.7
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Part 2: De Larrocha and the Art

of Redistribution
a. rearranging chords/splitting octaves

Liszt Sonata in b minors. 178
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Ravel “Le Gibet” from Gaspard de la Nuit
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Chopin Ballade No. 3in A} major, Op. 47
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b. hand groupings

Chopin Ballade No. 4 in F minor, Op. 52 (Steinhardt)
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c. maintaining a legato line

Ravel Sonatine m .40
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d. fascilitating smooth transitions

Beethoven Piano Concerto No. 3 in C minor (Michelangeli)
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e. eliminating leaps

De Falla “Noches en los jardines de Espana”
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f. removing notes

Albéniz Asturias (Leyenda)
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Schumann Fantasie in C, Op. 17
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g. single notes and arpeggios

Beethoven Sonata No. 31in A b major, Op. 110
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Chopin Prelude in f minor op. 28 n. 18

Molto allegro
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h. facility

Chopin Concerto in F minor, Op. 21
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Liszt "La campanella" from six Grandes études de

Paganini, S. 14
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Schumann Faschingsschwank aus Wien Op. 26




